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　　　　　Mark　Twain　came　to　produce　more　imaginative　writings　towards　the　end　ofhis　career　such

as”Nα44，　The　Mysterious　Stranger”and，‘Three　Thousand　Years　Among　the　Microbes．，l　Many

scholars　have　recently　shown　their　growing　interest　in　these　unfinished　works，　which　the　author

himselfwas　profb皿dly　attached　to，1　and　have　discussed　them　Within　the　genre　of　fantasy．　As　we

closely　examine　them，　however，　we　can　discover　in　them　tall－tale　like　characteristics」n　the　unique

Satan　figure　that　TWain　created，2　especially　No．44，　fbr　instance，　we　can　seewhat　Carolyn　S．　Brown

defines　as”a　tall　tale　state　ofmind．”31n　the　microbe　story，　Huck，　the　cholera　germ，　na∫rates　his

adventure　story　in　a　manner　ofatall・tale　teller．　I　assume，　therefbre，　that　Twain　meant　the　stories　to

be　tall　tales．　In　this　article，　I　am　going　to　cast　a　light　on　the　tall・tale　like　quality　of　the　works，

through　which　the　authorls”tall　tale　state　ofmind”is　self二evident．1　am　further　going　to　discuss

TWain’s　intention　ofinviting　us　readers　to　his　world　oftall　tales．　This　study　is　beneficial　because　it

offers　a　new　suggestion　that　Twain，s”tall　tale　state　ofmind，”which　is　generally　considered　pecu－

liar　to　his　pleasant　early　writings，　actually　remained皿til　his　later　years．　Accordingly，　the　view－

point　questions　the　established　interpretation　that　the　author　was　totally　seized　with”despair”dur・

ing　the　last　years　ofhis　life．4

　　　　　　Tbwards　the　end　ofhis　lifb　as　a　writer，　Twain　created　several　different　Satan　characters　and

employed　them　as　his　m卯thpiece　in　his　writings．5　They　vary　from　one　another　in　characteristics，

but　they　are　all　produced　fbr　the　same　purpose：that　is，　to　destroy　the　accepted　thought　that　men　are

the　whole　importance　of　this　universe．　Signi丘cantly，　Twain　more　or　less　humanized　them　al1．

Among　them，　No．44　has　more　human　qualities　than　any　other　Satan　characters．

　　　　　　Twainls　perspective　on　Satan　is　far　di脆rent　from　the　conventional　view　in　Christendom

that　Satan　is　the　greatest　enemy　ofthe　Christians，　who　deserves　no　mergy　at　all．　Twain　does　not

regard　Satan　as　the　o句ect　ofhatred，　but　of　favor　and　compassion　instead．　As　he　creates　a　Satan
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fig・・r・theref・・e・h・i・・pi・e・a”h・a「t”・・fe・li・g・i・t・it・1・”S・h・・1h・u・e　H川・e’　f・・r・・mp1・・h・

creates　Forty・fbur，　a’ son　ofSatan，　and　lets　him　reveal　that　the　degradation　ofmen　is　not　due　to　his

⑫ther’s　intentional　evil，　but　to　an　unexpected”disaster”even　to　himsel£6　According　to　Forty－fbur，

interestingly，　Satan　thought　that　the　fbrbidden】㎞it　would　merely　reveal　them”a　knowledge　ofthe

difference　betWeen　good　and　evil，”and　that　was　al1（216）．　He　never　knew，　however，　that　the廿uit

would　cause　them”the　passionate　and　eager　and　hungry　disposition　to　DO　evil”（216）．　Thus，　it　was

ag「eat”disaste「”even　t°Satan　himself・　and　it　t°血「edhis”hea「t”．i…edibly　Th・t・・ubl・was　s・

unendurable　that　he　had　to　llgrieve　and　lament1’（215）．　Through　the　depiction　ofSatan，　we　can　see

the　author’s　peculiar　idea　that　Satan　is　the　existence　ofa　badly　tormented”heart，”that　is，　the　o切ect

ofthe　deepest　sympathy　and　familiarity．

　　　　　Twain’s　unconventional　view　is　a　result　ofthe　great　influence　that　he　has　received廿om　his

m・th・…pi…P・e・byt・・i・n・lp　hi・a・t・bi・9・aphical丘・gm・nt・7　h・・efers　t・his　rev・・en・e　t・her

generosity　especially　when　she　prayed　for　Satan　who，　she　believed，　needed　it　most　fbr　repentance．

We　are　not　Sure　whether　the　fact　is　exaggerated　or　not．　How．ever，　we　at　least　can　see　her　unusuaI

willingness　to　guide　Satan　or　a　satanic　soul，　though　she　was　a　Presbyterian　whose　general　belief

was　that　Satan　was　untouchably　eviL　Obviously，　she　never　doubted　that　Satan　had　a”heart，”which

could　cause　pangs　ofconscience　and　motivate　his　repentance．　Her　extraordinary　large－heartedness

had　impressed　young　Clemens　and　remained　in　him　until　he　expressed　it　in　his　later　years．　He

came　to　favor　such　tolerance　fbr　Satan　and　let　his　favorable　character　express　it，　a”Iimitlessly

good－hearted”man，　Mr．　Hotchkiss　in”Schoolhouse　Hil1”：”We　have　been　misinf（）med　about　dev・

ils．　There’s　a　great　deal　ofignorant　pr《judice　around，　conceming　them”（219）．　His　words　seem　to

be　a　reflection　of　the　author’s，　because　Mr．　Hotchkiss　overlaps　with　Twain　in　that　he　shows　his

interest　in　various　religions，　continuously　seeking　after　the　truth（190）．　In　addition，　Twain’s　athn－

ity　with　Satan　is　signified　by　the　fact　that　his　family　used　to　have’numerous　pet　cats，　and　he　named

one　of　them”Satan”and　her　kitten”Sin”（Autob匡ograρhγ　209）．　The　anecdote　shows　TWain’s

special　interest　and　affmity　fbr　Satan．

　　　　　In　search　fbr　his　own　Satan　figure，　Twain　seems　to　have　given　various　featUres　to　the　char－

acters　experimentally．　As　a　result，　each　Satan　possesses　diffe．rent　characteristics　from　the　others　in

detai1．　Compared　with　Forty’fbur　in”Schoolhouse　Hil1，”fbr　instance，　No．44，　the　mysterious　youth，

seems　to　be　more　humanized　where　his　feelings　and　expressions　are　concerned，　as　his　own　remarks
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reveal：”I　am　fHendless，＿and　am　so・一一so　hungry！”（235）．　No．44　wears　the　l’most　fbrlom　look，“

feeling　friendless（235）．　When　Atigust　comes　to　make伍ends　with　him，　however，　he　tightly　grasps

the　hand　ofhis　only伍end　by　both　hands　and’‘beame［s］his　gladness廿om　his　eyes”（247）．　Then

he　heartily　thanks　him　over　and　over　again，　showing　his　extreme　happiness　now　to　be　free　from

” fHendless［ness］．”August且nds　the　mood　of　No．44”so　pathetic，”as　the　youth　penetrates　his

hesitation　to　come　back　to　see　him　again（249）．

　　　　　　We　can　see　another　human　element　in　No．44，　that　is，10neliness．　This　feeling　is　what　both・

．ers　men　most　arid　sometimes　tortures　them　so　that　they　even　have　to　wish　to　die．　Huck　Finn，　fもr

example，　often　feels”so　lonesome［he］most　wished［he】was　dead”when　he　is　alone　in　his　room　at

Widow　Douglas‘after　everybody　else　goes　to　bed．8　As　I　have　already　mentioned，　however，　the

detailed　features　vary，　depending　on　each　Satan．　Thus，　what　one　possesses　does　not　necessarily

apply　to　the　others．　While　No．440ften　looks　feelingfu1，　fbr　instance，　Forty－fbur　does　not．　The

latter　merely　shows　lla　flash　of　temper，”but　it　disappears　in　a　moment（189）．

　　　　　　Another　ele｝nent　that　makes　No．44　appear　more　human　is　the　fact　that　he　experiences　hun－

ger．　This　marks　a　fine　contrast　with　Forty－fbur，　who　never　gets　h皿gry　or　thirsty．　Certainly，　we

somehow　perceive　TWain’s　hufrianization　of　Forty・fbur　in　that　he”smoke［s］and　sip［s】in　peace，

and　quiet，　and　manifest　contentment，’，　though　not　as　much　as　No．44（210）．　Inter6stingly，　No．44

ca「esab・utah・manthingsuchas　r°ciability・A・h・first　rec・mm・nd・ad・i・kt・A・g・・t・b・t・・tt・

himsel£he　finds　it”unsociable，”changes　his　mind，　and　drinks　with　the　guest（248）．　These　epi－

sodes　illustrate　the　human－1ike　nature　that　the　author　gives　No．44　besi“es　his　supematural　powers．

In　the　mysterious　youth，　TWain　inspires　various　characteristics，　which　are　all　hamoniously　inte・

grated．

　　　　　　Twain’s’　Satan　characters　are　mostly　deliglitfU1　enough　to　sweep　avvay　unpleasant　feelings　of

the　other　characters　and　fill　them　with　incredible　pleasantness　instead．　In　the　case　ofMr．　Hotchkiss，

f・・i・・tan・e，　hi・fe・・i・g・n・，　b・t・eli・fand・・nt・ntm・ntt・k・it・place，　Once　F・蜘・rrea・h・…t

and　gently　touches　his　trembling　hand．　No．44　is　the　most　remarkable　ekample．　Wherever　he　goes，

he　causes　pleasantness，　and　it　makes　his伍end，　August，　realize　that　he　is　coming．　He　then　experi－

ences　4“mysteri卯s　soul・refreshment’，：”The　very　sight　of　him【i］s　enough　to　drive　away【his］

terrors　and　despairs　and　make【him】f（）rget［his］deplorable　situation‘，（356）．　Not　only　his　sight，　but

alsb　his　voice　is　sou1・soothing，　fpr　it　is”music”to　the　ears　ofAugust（312）．　　　　　　　歌
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　　　　　　Twain．　seenls　to　highly　appreciate　music．　or　something　musical　as　what　raises　men’s　hearts

and　souls．　For　instqnce，　A．　ugust　is　degply．　impressed　by”the　adorable　sounds”ofachurch　organ，

whi・h　h・且・d・1’h・ali・g【th・i・］heart・，…thi・g［th・i・］9・i・fs，・teepi・g［th・m］deeb・・and　deeper　i・

it・unptterabl・pear・”（271）・lt　i・a・ifth・．t・u・hi・g…nd・w・k・up・”［thirst］f・・th・血・ti取i・g

dew　oftnlth”deep　down　in　their”souls，”which　they　have　been　unaWare　ofthemselves（271）．　The

quest　fbr　the”truth”is　now　satisfied　with”all　worldly　thgughts，　all　ungentle　thoughts．．．gone”from

th・i・h・a「t・（271）・Tw・i・p・「ti・u1・・1y・h・w・hi・・㎜・tt・・hm・nt　t・m・・i・t㎞・ugh　H・・k　Fi・m・

Huck　comments：“Music元∫agood　thing；and　a丘er　all【the】soul－bu廿er　and　hogwash，　I　never　see　it

廿eshen　up　things　so，　and　sound　so　honest　and　bully”（Huck　Finn　2　1　3）．　This　’ i）r6ves　Twain’s　appre－

ciation　of　the　soul－soothing　nature　ofmusic．　This　may　urge　him　to　create　the　satisfactory　hero，

No．44，　whose　words　and　laughter　are　delightfUIIy　musica1．

　　　　　　In　this　way，　each　ofTWainls　Satan　figure　has　its　own　personality．　In　fact，　however，　there

seems　to　be　other　outstandingly　common　characteristics　they　share，　that　is，　theiゆerspectives　in

regard　to　the　human　race．　In　particular，　they　coincide　in　their　persistent　interests　in　men．　Accord－

i・gt・th・m・thi・i・wh・t　m・kes　th・m　t…m・t・the　ea由・Alth・ugh・Tw・i・h・・i・・pi・ed・・m・

human　nature　into　them，　as　previously　discussed，　they　are　st川cryptically　veiled　to　the　humans．’

Therefbre，　they　are　the　mysterious　strangers　in　the　human　world．　From　their　point　of　view　as

”social　misfit【s］”（Brown　121），　they　gxpose　what　they　find　queer　about　the　human　race；their

stance　is”skeptica1，””irreverent”（Brown　90）and”comic［ly】defian［t］”（Brown、89）．

　　　　　The　eyes　ofthe　Satan　figures　are　tumed　towards　the　established　beliefofthe　human　race．

They　see　through　its　contradiction　and　sharply　point　it　out　in　their　remarks．　Fgr　instance，　as　repre－

sented　by　August，　who　is‘’trained”9　to　be　a“good1℃atholic（222），　the　human　race　claims　to　believe

i・”the　etrm・1　bliss・fh・av・n”（334）・B・i・g”・k・pti・a1・”h・w・ver・N・・44・・ve・飴il・t・pierce

man’s　fear　against　death：”At　bottom，＿he　is　far　from　being　certain　about　heaven”（334）．　This

i・dicati・n・ecall・th・t・fS・tan’・．i・”L・tt・・s廿・m　th・E・rth・“whi・h　bi廿・・1y・ev・al・h・w”i・・an・”

the　human　race’s　sense　ofvalue　is．10　According　to　him，　man”has　invented　a　heaven，　out　of　his　own

head・all　by　itself，（Bib～θ224）・qnd　yet　his　heaven　has”not　a　single　thing　he　likes開（βめ1e　227）・

S・tan・ft・n　q…ti・P・th・h・av・n・fth・・ace　i・whi・h”th・y・think・th・y　thi・k　th・y・・e　g・i・g　t・b・

hapPy”（B∫わ1θ226）・Fq「example・the「are　nev・・d・・bt・th・t　i・h・av・n　it　will　b・p・ai・i・g　G・d・11

the　time，　with　coptinuous　praying，　singing，　a．nd　playing　of　the　in『truments．　Also，　it　believes　that
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people　will　respect　each　other　beソond　races　and　denominations　when　they　enter　their　heaven．　The

actuality　on　the　earth，　however，　is　totally　opposite．　Although　Satan’s　remarks　certainly　sound　more

bitter　than　No．44’s，　they　more　or　less　correspond　to　No．44，s　that　are　expressed　more　mildly．

　　　　　Also，　No．44　is”irreverent’l　about　man’s　beliefthat　he　is　the　image　ofGod，　the　Creator，　and

that　He　will　be　flattered　by　his　praise　and　admiration．　As　ifto　min　the　firmly　established　thought，

however，　No．44　speaks　of　the　infinite　triviality　of　the　human　race，　comparing　the　race　to”the

rushlight”and　his　own　kind　to”the　sunl’：“the　sun　doesn’t　care　fbr　the　rushlightls　reverence．　Put　it

away‘，（319）．　This”irreverent”indication　is　likely　to　reflect　his　total　indifference　and　bitterness．

Nonetheless，　we　also　should　not　miss　the　remarks　he　makes”out　of［his】heart’‘：”1　have　always　felt

more　sony　fbr［the　race］than　ashamed　of　it”（320）．　Here，　we　can　find　No．44　quite　sympathetic

with　the　human　beings．　He　fUrther　reveals　that　he　has　a　strong　”interest”in　the　human　beings　and

that　he　thinks　the　race　is”amusing”（320）．　For　this　reason，　No．44’s　talk　so皿ds　rather”comic【1y］

defian［t］”than　severe．

　　　　　　These　characteristics　ofNo．44　are　what　Brown　considers　as”atall　tale　state　ofmind．”This

is　prominently　created　in　l’the　class　oftraveling　Americans1’as　a　result　of　their　experiences　of　a

series　of　adventures（Brown　90）．　They　certainly　find　in　the　joumeys　various　encounters　with

things　ofwonders，　which　urge　them　to　spin　a　yam　that　is‘，profbundly　entertaining．川The‘’talltale

state　of　mind，“aproduct　of　the　traveling　experiences，　can　be　discovered　in　No．44，　who　travels

around　the　infinite　universe．　As　he　reveals　to　August　himself，　he　is　surprisingly”［August’s】dream，

creature　of［his］imaginationll（404）：that　is，　a　product　ofhis”Dream－Self’（315）．　Significantly，　the

nature　ofa”Dream－Self’greatly　corresponds　to　that　ofa”traveling　Americans”Brown　refers　to：

” all【Dream－Self］cares　fbr　is　to　travel，　talk，　and　see　wonderfUl　things　and　have　a　good　time’1（378）．

　　　　　　What　rnost　di　fferentiates”Dre㎜一Selves“廿om‘，traveling　Americans”is，　however，　that”Dream－

Selves”are　never　enslaved　by　any　limitation　or　restriction．　The　traveling”Dream　Selves，“there－

fbre　can　experience‘，wonder且11　thingsl’beyond　t㎞e　and　space．　For　instance，　they‘’visit　he11，

【they］roam　in　heaven，［their］playgrounds　are　the　constellations　and　the　Milky　Way”（370）．　These

experiences　of”wonderfU1　things”fbm　an　extended”tall　tale　state　of　mind”in　a“Dream・Sel£“

No．44，　thereforg，　is　a　personi行cation　of”a　tall　tale　state　of　mind”or　an　existence　in　which　the

frame　ofmind　is　fUlly　realized．　Iri　fact，　he　is　a　yam　spinner　who　is　always　relentless　and　changing

his　s両ect　so廿equently　that　August　has　to　always　give　up．　Since　he　often　jumps　back　and　forth，
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August　sometimes　gets　irritated　with　his　manner．　Yet　since　his”talk”is　out　ofhis　cosmic　perspec－

tive，　August　finds　his　s｛ories”pleasing，　indeed　captivating“（330）l　Once　No．44　begins　telling　a

story，　he　is”talking　all　the　while＿pleasantly，　fascinatingly，　winningly”（329）．　When　he　talks　or

discusses　with　August，　he　tells　his　friend　to”move　up　to　the　fire”（314）．　As　the　two　draw　them－

selves　to　the　fire，　it“blaze【s】up＿as　ifin　a　voluntary　welcome”ofthem（314）．　This　recalls”a　very

sociable　camp・fire”（1～oughing　lt　15）for　dreaded　travelers　or　lone　miners　in　the　far　West，　around

which　they　would　tell　bizarre　storie．s　that　sound　”profbundly　entertaining．”

　　　　　Another　similarity　betWeen”Dream・Selves”and”traveling　Americans”is　their　imagina－

tions．　For　instance，　the”travelingAmericansll　can　create　a　strikingly　unconventional　world　in　their

narratives　with　their　llenergetic　imagination”（Brown　90）．　It　shakes　the　established　arrogant　per－

spective　ofthe　Iisteners　and　uncovers　their　ignorance　and　absurdity．　In　the　world　ofatall　tale，　the

conventional　thought　ofthe　audience　is“vandalize【d］”（Brown　89），　which　is　based　on　their　self－

importance．　Equally，　or　even　in　a　larger　way，　a“Dream－SelF’causes　the　same　effect　due　to　its

”measureless　imagination”（316）．　Whatever　a’tDreani・Self’imagines，　it　is～vhat　happens　beyond

a”dull　Mortal　Mind’s　reach”（378），　that　is，　the　world　ofa”Waking・Self’（342）．　It　is　understand－

able，　therefbre，　that　Twain　calhe　to　be　totally　enchanted　in　the　dream　land　where　he　could血lly

realize　his”tall　tale　state　ofmind”more　than　anyWhere　else　in　this　life．

　　　　　The　previous　analysis　proves　that　Twain　produced”No．44，　The　Mysterious　Strangerl’with

his　extended”tall　tale　state　ofmind．”The　frame　ofmind　is　also　self－evident　in　one　ofhis　contem－

porary　writings，”Three　Thousand　Years　Among　the　Microbes．”The　burlesque　begins血110fbi－

zarreness　and　humor，　when　the　protagonist　happens　to　be　transformed　under　a　false　experiment　of

amagician，　not　into　a　bird　as　initially　intended，　but　into　a　harmfu1　chole’ra　getm　in　the　body　ofa

drunkard．　The　striking　idea　comes　from　the　author’s　satirical　view　on　man，who　believes　that　he　is

under　a　special　care　and　treatment　ofGod．　He　never　notices　his　own　injuriousness　not　only　to　the

other　creatures　but　also　to　his　own　race　due　to　the　self」centered　belie£The　cholera　germ，　called

Huck，　narrates　his　reminiscences　ofthe　microbe　world．　Just　as　Huck　Fim　tells　all　his　adventure

along　the　Mississippi　Valley，　microbe　Huck　tells　what　he『ncounters，　drifting　down　the　vast　veins

in　the　drunkard’s　body．

　　　　　In　the　second　preface，　TWain　indicates．　that　he　has　translated　Huck’s　narrative　from　germ

language　into　English．　He　has　taken　great　pains　in　the　work　due　to　the　teller’s　style　which　is“100se
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and　wandering　arid　garrulous　and　self－contented　beyond　anything［he］ha［s］　ever　encountered　be・

fore，　and　his　grammar【that］breaks　the　heart．”i2　Huck’s　Manner　ofStory・telling　is　exactly　that　ofa

tall・tale　teller　in　his”shirt－sleeves　and　overalls”in　a　mining　district（1）ev　il　’s　Race－Track　l　62）．

Although　the　translator　Once　tried　to　reform　the　style　and　construction　into　an‘”elegant”　fashion　bf

a　college　lecturer，　he　eventUally　has　to　put　them　back　to　their　original　way，　which　he　finds　much

more”pleasant，tt　”satisfaCtOry，”wam，　and　sympathetic（Devil’s　Race－Track　162）．

　　　　　Huck’s　narrative　digresses，　wanders　around，　and　ends　nowhere，just　like　that　ofthe　tireless

talkers　in　the　mining　camps，　represented　by　Ben　Coon，　a　bartender　in　Angel’s　Camp．　He　is　like

Simon　W　heeler　in　”Jim　Smiley　and　His　Jumping　Frog，”　with　which　Twain　gained　fame　as　a　humor・

ous　writer　in　American　literary　circles．　Twain　observed　the　secret　of　the　story・telling　during　his

s（｝journ　in　the　West，　which　he　later　came　to　lecture　on　in　his　essay，”How　to　Tell　a　Story”：“The

humorous　story　may　be　spun　out　to　great　length，　and　may　wander　around　as　much　as　it　pleases，　and

arrive　nowhere　in　pqrticular．”13

　　　　　　Certainly，　Huck　endlessly　telrs　what　he　has　experienced　in　the　microscopic　world，　from　a

microbe’s　point　of　view，　not　of　a　man．　Surprisingly，　he　discovers　in　a　drop　of　his　own　blood

through　a　microscope　that　there　further　exists　a　smaller　world　ofmicrobes，　the　Swinks．　This　is　orie

of　the　”bare　facts”　that　he　refers　to　ih　the　first　preface．i‘In　fact，　the　Swinks　produce　great　works，

without　which　rotten　things　will　soon　accumulate　on　the　earth　and，　as　a　result，　disturb　the　occupa・

tions　ofall　the　living　things．　Huck，　therefore，　realizes　even　in　the　trivial　existences　the　boundless

potential　power．　It　is　a　great　eye－opening　to　Huck，　who　has　been　blind　to　the”fact．“l

　　　　　　Huck’s　appreciation　towards　the　great　work　ofthe　Swinks　also　implies　that　each　world　can

pever　exist　without　depending　on　the　smaller　worlds　that　exist　in　it．　He　fUrther　observes　that　there

exist　smaller　worlds　of　microbes，　which　hints　the　possibility　that　Huck’s　present　world　may　be

placed　under　numerous　macro　wotlds．　Huck’s　bizarre　discovery　reveals　to　us　readers　that　the

whole　boundless　universe　may　consist　of　numerous　worlds　so　that　our　present　world　may　not

necessarily　be　the　whole　thing　but　a　Mere　part　of　it．　Huck’s　recognition　of　his　own　nothingnesS

compared　to　the　infinite　universe　also　causes　us　to　wonder　whether　our　belief　in　our　own　impor・

tance　in　the　vast　universe　is　a　mere　delusion．

　　　　　　Huck　comes　to　feel　the　”fact”　more　and　more　real，　as　his　sense　oftime’　ofthe　human　world

gradually　fades　out．　His　spiritual　awakening　is　now　certain．
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Since．　gver　So　long　ago，　microbe　time　has　been　rθα1　to　me，　and　human　time　a　dream　　the　one

P’esr・ta頑iVid・th・gth輌・Vy・y⑰d　dim・・e．…dim・wav・・i・g・・pe…a1・・h・・Vb…n・i・1i・y・ll

gone　out　ofit．（Devil’s　Race－Tr『ck　177）

Hi・…n・rem・・ks・・輌th・t　h・w…nly　d・と・i・・i・g　i・th・h・m・n　w・・1d・nd　t・t・11y・bli・d　t・th・

” fact”　that　he　is　a　drop　ofthe　infinite　microcosm．

　　　　　　H・・k’・・ec・g・iti・h・fth・”fa・t”・elies・n　Tw・i・tli・utl・・k・n　th・universe　i・hi・1・・t　y・ars．

Certainly，　he　conceived　a　strong　desire　to　share　the　view　with　his　readers．　He，　therefbre，　creates　the

world　ofa　tall　tale　in　the　striking　way　ahd　invites　the　readers　to　see　the　”fact”　through　Huck’s　point

ofview．　NoW　Huck’s　spiritual　awakening　is　not　only　ofhis　own　but　also　ofthe　readers’．　The　more

Huck’s　narrative　develops，　the　more　we　come　to　share　the　same　dimension．　As　a　consequence，　we

go　deeper　into　the　tall－tale　world　created　by　Huck，　or　rather　by　Twain．　In　this　Way，　Twain　invites

the　readers　not　as　guests　but　as”insider［s］”（Brown　102）．

　　　　　　Obviously，　Twaip　produced　”No．44，　The　Mysterious　Stranger”　for　the　same　purpoSe．　In　his

letter　to　Howells，　he　wrote：

It　I＝”No．44，　The　Mysterious　Stranger”〕　is　under　way，　now，＆it　is　a　luxury！an　intellectual　druhk．

Twice　1　didn’t　start　it　right；＆got　pretty　far　in，　both　times，　before　1　found　it　out．　But　I　am　sure　it

is　started　right　this　time．　It　is　in＜story＞tale・form．　I　believe　I　can　make　it　tell　what　I　think　of

Man，＆how　he　is　constructed，＆what　a　shabby　poor　ridiculous　thing　he　is，＆how　mistaken　he

iS　in　his　estimate　ofhis　character＆powers＆qualities＆his　place　among　the　animals．　So　far，　I

think　1　am　succeeding．，tls

Thispassagesh°ws　Twai”’s．　lpecial　enthusiasm　abg”t　the　W°「k　despite　‘1　e　several　failu・e・andhi・

joy　ofthe　success　in　speaking　right　out　ofhis　heart：that　is　to　say，”wha．t　a　shabby　poor　ridiculous

thing”　a　man　is，　and　”how　mistaken　he　is　in　his　estimate“　ofhimselfthat　he　deserves　specia1　respect

from　all　the　other　cre．atipes　and　all　the　privileges　on　earthl

　　　　　　Through　Satan　in　the”Letters　from　the　Earth，t，　Twain　insists　that　such　an”estimate”is

nothing　but　an　illusion；that　is，　what　men　have　r’invented＿out　of　their　own　head”　as　they　pleased

（Bible　22．　4）．　In　fact，　they　are　blind　tO　the　！’fact”　that　their　history　is　smeared　with　their　conflicts　and

h・t・ed　t・w・・d・th・i…m・ace・N・m・ly，・th・y　are　en・lav・d　by　th・i・・wn　self－il・p・rt・nce．16　Tw・i・
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finds　it皿endurable　that’jaπings　and　e㎜ities”（271）are　’always　extant　in　this　world　at　any　time　of

history，　just　as　No：44　shows　to　August．　Twain　was　deeply　sympathetic　not　only　with　victims　in　the

condition　but　also　with　those　whose　spirits　were　tormented　as　the　result　oftheir　own，”jarrings　and

e㎜ities．”　Twain　desired　to　liberate　the　human　race　that　was　caught　in　its　own　trap，　by　disenchant・

ing　it　from　itS　self二centered　illusion．

　　　　　　He㎞ew　w611，　however，　that”［his】say”would　sound　unreal，　heresy，　and　even　satanic　to　the

readers．　He，　therefbre，　ventured　to　create　No．44　as　a　Satan　figure，　despite　his　angelic　qualities，　and

employed　him　as　his　mouthpiece　to　let　him　have　”［his］say．ll　The　”say”　ofthe　author　was　not　only

sev・・e，　h・w・ver；舳・w・・ah・m・n　b・i・g　him・・lfand“・・rry”　fo・his　race・ath・・th・n”・・h・m・d”

ofit，　just　as　No．44　is　fbrAugust（320）・

　　　　　　Out　ofthis　compassion，　Twain　tried　to　free　his　race　from　the　illusion．　For　this　purpose，　he

employed　No．44　and　lets　him’”vandalize”August，　a　good’「trained”Catholic　who　Twain　meant　to

be　a　representative　of　the　race．　August，　now　being　his　”Dream－Self，”　travels　in　the　universe　with

No．44　beyond　time　and　space．　No　doubt，　he　comes　to　leam．how，，infinitely　trivial‘，（319）he　is　by

experiencing　the　spacious　cosmos，　while　microbe　Huck　is　struck　by　the　”fact”　in　the　infinite　micro－

cosm．　Since　No．44　is　an　enlarged，”tall　tale　state　ofmind，”　what　August　experiences　is　a　tall・tale

world．　Perhaps，　he　is　gradually　waking　to　the　”fact，”　but　not　thoroughly，　due　to　the　restriction　of

his．”dull　Mortal　Mind．”At　last，　therefore，　No．44　has　to　disenchant　him　in　the　most”electrical”

way　without　a　limitation　ofany　sort（404）．　He　now　invites　August　to　the　most　striking　world．　He

revealS：

，’ L　i：fTe　itsel／’is　onl）ノαviぷion，　a　dream”（404）．

”You　are　but　a　Thought－一一a　vagrant　Thought，　a　useless　Thought，　a　homeless　Thought，　wandering

forlorn　among　the　empty　eternities1”（405）．

No．44　reveals　to　August　his　infinite　triviality　in　the　most　conspicuouS　way　to　thoroughly　”vandal・

ize”　his　self－importance　which　he　has　been　blind　to　himself．　No．44　now　frankly　tells　August　that　he

does　not　have　a　substance　such　as　body，　blood，　and　bone，　but　is　a　mere　”Thought”一”a　Thought”

not　to　invent　a　pleasant”vision”　or　”dream”　but　to　invent　a’”hideous　dream”（Connecticut】Yankee

447）ofthe”jarrmgs㎝d　e㎜ities．’1
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　　　　　Surprisingly，　however，　the　rev雫lation　does．not　sgund　so　pathetic．　Instead　it　causes　in　the

hearer”a　gush　ofthankfUlness“and　even”the　great　hope”（404）because　he　now　can”dream　other

dreams，’and　better”with　his’‘hideOus・dream”now”vandalize［d】．”He　now　recognizes　himself

floating　fbrlom　among”the　empty　etemities．”The，letemities”have　no　beginning’　and　end　beyond

ahy’testrictioti　oftirfie’　arid　space．　Since”the　empty　etemities”enable”a．　Thoug〃”to　reproduce　a

new　lifb，　that　is，　a”better旧’dream，”they　can　be　considered　as”1ifb　without　end．”171fa　mqn　casts

away　his　conceit　and　dissolves　into　the　etemal　lifb，　he　can　deviate　from　the　earthly　sense　oftime

and　space．　At　the　same　time，　he　can　be廿ee廿om　the　earth1ジvision”ofthe　continu皿s　conflicts

and　hatred．　Now　No．44　is　departing　because　his　mission．　is　corppleted．　He　has”revealed”August

to　himself　and⑳’set【him］free”（404）．　The　mysterious　youth　now　vanishes　and　leaves　him”ap－

palled；fbr【he］knew，　and　realized，　that　all　he　had　said　was　tnle”（405）．

　　　　　　In　this　way，　Twainls“tall　tale　state　ofmind”remained　or　tumed　out　to　be　even乙more　bril－

1iant　in　his　later　years．　It　prOduced　several　tall　tales，　through　which　TWain　intended　to”vandalize”

our　conventiona1”vision”based　on　self二assenion．　As　microbe　Huck　andAugust　open　their　eyes　to

”the　fact”that　they　are　nothing　in　the　infinite　universe，　accordingly，　we　the　readers　share　the　same

・w・k・ni・g・・li・t・pi・g”i・・iders”・fth・t・ll・t・・i…We・・e　al・・deeply・n中ant・d　by　th・d・1ight一

血lness　ofhumanized　Satan，　No．44，　and　Huck’s　bizarre　and　humorous　experiences　ofthe　micro－

scopic　world．』Therefbre，　we　must　not　overlook　the　pleasant　characteristics，　which　also　fbrm　later

Mark　Twain，　despite　the　general　perspective　that　his　later　lifヒ’casts　its’lpessimistic‘，　shadow．

　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　Notes

1．Twain　expressed　in　his　le仕er　to　W．D．Howells　his　special　a仕achment　to”No．44，　The　Mysterious

　Stranger”：“lt　is　under　way，　now，＆it　is　a　luxury！an　intellectual　drunk”（〃brk　Twain－Howells

　Letters　II：The　Corresρo〃dence　ofSamuetL．αeη～ens　＆〃「i〃’α〃D．　Hoivells　1869－1910，　ed．

Henry　Nash　Smith　and　William　M．　Gibson，　Cambridge，　Massachuse廿s：The　Belknap　P　of

　Harvard　UP，1960　p．698）．　Also，　he　reported　to　F．A．　Duneka　of　Harper＆Brothers　on　his

　writing　”Three　Thousand　Years　Among　the　Microbes”：”lam　deep　inanew　book　which　l　e巾y

　more　than　I　have　elijoyed　any　other　f（）r　twenty　years　and　I　hope　it　will　take　me　the　entire

　summer　to　write　itll（ルlark　Tivain’s　JVhich　PVas　The　L）ream　2　And　Other　Sソmbo〃c　Wr’tingぷ（ゾ

　the　Later｝’ears，　ed．John　S，　Tuckey，　Berkeley：UofCalifbmiaP，1968　p．430）．
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2cThe　figure　ofsatan　that　Twain　Created　was　far　differen’t　fr6m．　conventional　satati．　He　often

　　conveyed　pleasant　and　even　angelic　characteristics　with　his　Satan　characters．

3．Carolyn　S．　Brown，　The　Ta〃Tale加、4merica〃Fo～〃ore　and．L∫’era’ure（Knoxville：Uof

　　Tennessee　P，1989）90．

4・F・「m・・eexplanati・n・fthe　a・9・pt・d　perspectiy・・seeW・鋤吻勾・’距・MM防∫励y

　　W川iam　R．　Macnaughton（Columbia：．U　ofMisSOuri　P，1979），　paggs　3・4．

5．The　Satan　figures　1　treat　in　this　article　are　Forty－fburand　his飴ther，　Satan，　in”Schoolhouse　H　il1，”

　　No．44　in”No．44，　The　Mysterious　Stranger，“and　Satan　in”Letters　from　the　Earth．’1、

6・M・・kTw・i・・M・・k・Ti・・i・’s　My・’・伽S〃・・9・r・ManuS・卿・d．W川i・m　M．　dib・q・

　　（B・・k・1・y：U・fC・1i和mi・P，1969）215．　H・・ea貸・・th・f・’rther・efe・ence・t・thi・t・xt・・e　gi・・n

　　by　the　page　numbers．

7．Mark　Twain，　The　Autobiograρhy　q／ルlarkハ¶α仇，　ed．Charles　Neider（New　York：Harper

　　Perennia1，1990）26．27．

8・M・lk　Tw・i・・Adv・噺…fHUc”吻ゾ朋（B・・k・leY・U・fC・lif・r・i・P・1996）4・

9．ln　his　writings，　Twainoften　deals　with　the　negative　effヒcts　of”training”that　control　the　human

　　mind．　In　A　Connecticut｝「a〃kOe’n　King　Arthur’s　Court（1889），　fbr　instance，　Twain　describes

　　how　man’s　mind　gets　distorted　through　his　lifelong　everyday　farniliarity　with”training”加d　that

hφli・dly・Omes　t・・eg・・d　wh・t　i・h・・m仙・him・as・・m・thi・g”9・・d”・・d・・bl・・

10．Mark　Twaini”Letters　from　the　Earth‘’in　The　B必le　According’oル血ぱ乃vai〃，　ed．　Howard噛 G．

　　Baetzhold　and　Joseph　B．　McCullough（New　York：Simon＆Schuster，1996）221．

11．Mark　Twain，　Roughing〃（Berkeley：UofCalifbmia　P，1995）15．

12．Mark　Twain，”Three　Thousand　Years　Among　the　Microbes”in　The　Devi～’s　Race－Track：ルlark

　　　乃ヅain　’s　Great　Dark〃ケ輌’∫㎎ぷ，　edJohn　S．　Tuckey（Berkeley：UofCalifbmiaP，1980）162．

13．Mark　Twain，ルfark　Twain’s　How　To　Te〃a　Stor　y　and　Other　Essays，　ed．　Shelly　Fisher　Fishkin

　　（New　York：Oxfbrd　UP，1996）3．

14・1・th・五・st　p・e飽ce，　Tw・i・as　the　t・an・1・t・・insi・t・as・f・ll・ws：”ALTHOUGH＋HIS　WqRK　is　a．

　　History，　I　believe　it　to　be　true．　There　is　internal　evidence　in　evely　page　ofit　that　its　Author　was

　　conscientiously　trying　to　state　bare　facts＿”（Devil　’s　Race－Track　161）．　The”Author，”tlyingtO

　　state”bare．facts，“recalls　Ben　Coon，　a　tall－tale　teller，　who　told　thejumping　frog　story　also　as

　　mere”facts”：”ln　his　mouth　this　episode　Was　’merely　histOry－history　and　statistics；and　the

　　gravest　Sort　ofhistory，　too；he　was　entirely　serious，　fbr　he　was　dealing　with　what　to　him　were

　　austere　facts，．and　they　interested　him　solely　because　they　were　facts＿”（Early　Taleぷ（ft　Sketcheぷ

　　voL21864－1865，　Berkeley：UofCalifbrnia　P，1981　p．264）．　「』　　’・

15・～lfark　Twain　’s－Ho｝ヅells　Le〃ers　11：The　CorresPonde〃ee（ゾSa〃川θ1　L．　C～e〃le〃ぷ（受〃711’α〃D．

．24



　　　HoWells　1．869－1910，　ed．　Henry　Nash　Smith　and　William　Gibson（Cambridge，　Massachusetts：

　　　The　Belknap　P　ofHarvard　uP，1？60）698・699．

16．Hank　Morgan　in　A　Co朋ec’icut　rankee　i〃K∫〃g　Arthur’s　Courノ（Berkeley：UofCalifbmia　P，

　　　1983）is　a　prominent　eXample　of　those　whose　spirits　suffer　as　the　effect　of　their　own　self二

　　　centeredness．　He　tranSmigrates　frgm　the　nineteenth－cen加ry　Connecticut　to　the　sixth・centuly

　　　耳ngland．　His　initiql　intention　is．to　civilize　the　nation　with　the　knowledge　and　the　technology

　　．ofhis　own　time　and　turn　it　into　a　republic．　As　the　ambition　of　conquering　the　country　gradu－

　　　ally　swells　in　him，　however，　the　technology　is　used　not　only　for　thg　amenities　ofthe　people　but

　　　more　fbrproducing　weapons　to　fight　against　the　nation　with．　The　result　is　a　war，　an　incredible

　　　massacre．　At　first，．he　gets　exultant　in　his　yictory．　As　the　tragic　sight　spreads　before　him，

　　　however，　he　can　no　longer　endure　and　has　to　reach　out　fbr　one　ofhis　enemies，　though　he　gets

　　　stabbed　to　dgath　in　return．　Back　in　the　nineteenth　century，　Hank　reveals　in　a　dreamy　conditioh

　　　his　genuine　feelings．　His　suffering　spirit　cries　Qut：’τD】eath　is　nothing，　let　it　come，　but　not　with

　　　those　dreams，　not　with　the　torture　of　those　hideous　dreams－I　cannot　endure　that　again．．．“

（447）・Hank　i・P・w　t・就・・ed　by　th・”hid・・y・d・eam・1”th・t．i・，　th・・n・nd・・abl・・ight・fth・

　　　massacre，　which　originates　in　his　lust　for中e　conquest．

17．Heinz　Morioka＆Miyoko　Sasaki，　Rakugo：　The　Poρularハ「arl刎∫v胡r’ofJapan（Cambridge，

　　　Massachusetts：the　Council　on　East　Asian　Studies，　Harvard　U＆Harvard　UP，1990）53．”The

　　　empty　etemities”that　Twain　refers　to　remind　me　of’ソtigemu，”a　traditional　term　for　the　eternal

　　　life　from　Sutra．
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