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1．lhtroduction

　　　George　Eliot（1819－1880）published　the　three　stories　called　Scenes　of　Clericα1　Life（1858）

that　started　her　on　her　career　as　a　novelist．　Many　scholars　point　out　that　in　these　stories，　we

can　see　early　glimpses．of　Eliot’s　philosophy　as　well　as　het　later　motifs　and　techniques．

“ Janet’s　Repentance”is　the　third　story　of　this　book　and　Janet　is　the　first　of　Eliot’s‘dark

heroines’．

　　　In　moS七〇f　George　Eliot’s　novels，．　a‘dark「heroine’（whO　has　dark　．hair　and　dark　eyes）

dominates　the　scelle．　They　are‘dark’heroines　because　they　struggle　with　evil，　not　jqst　in　’the』

world　but　in　themselves．1　This　strug91e　is　a　kind　of　self－conquest，　during　which　they　taste

“rejection　and　conflict”．2　As　a　result，　these‘dark　heroines’ultimately　achieve　mental　growth．

　　　This　essay　exa】hines　the‘dark　heroine’of‘Jallet’s　Repentance’as　a　basic　figure　in

Eliot’s　work．　Janet’s　depiction　and　transfiguration　are　early’manifestations　of　what　will　be－

come　recurrent　themes　in　Eliot’s　novels．1　specifically　foculs　on　Eliot’s　use　of　imagery　and　its

function　in　depicting　Janet’s　transfiguration　in　the　nove1．

ll

　　　Janet　is　married　to　Dempster，　a　brutal　and　drunken　lawyer．　They　have　no　chiIdren．

Janet　was　a　well－educated　and　promising　young　womari．　However　she“had　nothing　to　look

to　but　being　a　governess”（210）．3　So，　she　was　driven　to　marry　Dempster　against　the　advice

of　her　best　friends．　Now　her　life　is　miserable，　but　she　is　too　proud　tO　admit．her　mistake．

Therefore　she　pretends‘‘to　have　the　highest　respect　for　her　husband’s　qUalities”（211）and

“ stands　up　for　everything　her　husband　says　and　does”（211）．　Nevertheless，　everyone　in　the

town　of　Milby　knows　her　true　state．

　　　The　brutal　treatment　by・Dempster　has　led　her　to　alcoholism．　One　night，　her　husband　re－

turns　home　the　worse　for　drihk．　He　uses　the　knocker　to　let　himself　in，　but　there　is　no　re－’

sponse　and　he　waits　in　th≒　dark．　When　Janet　appedrs　a　few　minutes　later，　he　detects　that　she

has　been　drinking．　He　says‘‘What，　you’ve　been　drinking　again，　have　you？1’ll　beat　you　into
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your　senses”（220）．　and　strikes　her　heavily　and　repea，tedly．　Janet　can’t　resist　him，　simply

begging“O　Robert！Pity！Pity！”（221）．　This　scene　makes　it　clear　that　Janet　is　treated　as　a

slave　in　the　house　and　puts　up　with　Dempster’s　brutality　out　of　fear．

　　　The　arrival　of　the　Evangelical　clergyman，　Mr．　Tryan　forces　Janet　into　action，　Tryan　is

known　to　be　well　received　in　many　good　houses，　and　many　people　support　him．　Janet　ini－

tially　supports　the“anti－Tryanite”（201）．party　which　is　led．by　her　husband．　She　is　accus－

tomed　to　jeer　at　Tryan：“We　heat　Tryan　is　’making　sure　of　the　bishop’s　supPort；but　we　shall

see．　I　would　give　my　crooked　gtiinea，　and　all　the　luck　it　will　ever　bring　me，　to　have　him

beaten”（225）．　At　this　point，　Janet　resists　Tryan　only　because　her　husband　opposes　him．

Janet’　doesn’t　have　her　own　ideas　and　is　always　controlled　by　her　husband．　When　Dempster

apPeals　to　her　to　forrrl　a　plan　to　humiliate　Tryan，　Janet　goes　along　with　it・just　hapPy　to　find

something　they　cah　agree　on．　Meanwhile，　luck　has　turned　against　Dempster．　His　mother　dies

and　he　loses　his　good　client，　Mr．　JerOme．　As　a　result，　he　drinks　more　heavily　which　causes　his

ill　treatment　of　Janet　to　worsen．　Eventually，　Janet　can’t　contain　her　anger．　When　Dempster

flings　the　coat　at　her　from　up－stairs，　she　reveals　her　feelillgs．　The　coat　only　brushes　her

shoulder　and　falls　some　distance　within　the　drawing－room．　Eliot　depicts　Janet’s　anger　as　fol－

lOWS：

Janet’s　face　flushed　with　anger，　alld　for　the　first　time　in　her　life　her　resentment　overcame　the　long－

chetished　pride　that　made　her　hide　her　griefs　from　the　world．　There　are　moments　when　by　some

strange　impulse　we　contradict卯r　past　selves－fatal　moments，　when　a　fit　of　passion，　like　a　lava

stream，1ays　low　the　work　of　half　our　lives（271）．

In　this　way，　her　accumulated　frustration　drupts　at　last．　Eliot’s　comparison　of　Janet’s　anger

to“a　lava　stream”suggests　its　explosiveness．　Here，　we　can　see　Janet’s　anger　for　the　first

time．　After　Janet　feels　this　emotion，　she　commits　her　first　act　of　resistance　against　her　hus－

band，　In　stead　of　picking　up　the　Coat　as　Dempster　orders，　she　Ieaves　it　on　the　floor　hoping　to

shame　DemPster　in　front　of　yisitors．　In　response，　Dempster　pushes　her　to　the　entrance　of　the

house　and　thrusts　her　outside．　Janet　is　shut．　out　in　the　middle　of　a　cold　night．　At　first，　she

is　at’a　loss　having　no　idea　what　she　should　do　Ilext．　Finally，　she　takes　refuge　with　a　friend，

Mrs．　Pettifer　who　convihces　her　to　appeal　to　Tryan　for　help．　Janet　resisted　Tryan　before，　but

as　Pauline　Nestor　remarks，　Tryan　plays“the　decisive　role　ill　the　redemption　of　Janet

Dempster，　and　here　is　a　salvation　from　alcoholism　and　despair・which　is　entirely　of　this

world”，4　Under　Tryan’s　influence　Janet　becomes　stronger　and　stronger．　This　change　is　re－

flected　in　Eliot’s　choice　of　imagery　regarding　Janet。　Not　coincidentally，　Janet’s　newfound　il1－

dependence　changes　her　into　a‘Demon’in　Dempster’s　dream．

　　　　After　Janet　is　shut　out　of　the　house　by　Dempster，　he　is　seriously　injured　in　an　accident．

He　is“stunned　with・the　fall”（302）and　enters　a　coma．　Janet　is　shocked　to　hear　this　news　and
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decides　to． go　home　to　nurse　him．　However，　Dempster　is　in　delirious・and　has　a　nightmare．．In

his　dream，　Janet　appears　not　as．　his．　gentle　nurse　but　a　threatening　Medusa．5　He　cries：

h・・h・｝・i・all　serp・・t・－th・y’re　bl・・k．serp・・t・－th・y　hiss－th・y　hiss－1・t　m・g・－1・t皿・g・一・h・、

wants　to　drag　me　with　her　cold　arm－her　arms　are　serpents－they　are　great　white　serpents－they’11

twine　around　me－she　wants　to　drag　me　into　the　cold　water－her　bosom　is　cold－it　is　black－it　is

all　serpents－（307）．

　　　　As　K．M．　Newton　points　out“Dempster　suffers　from．frightening　visions　of　his　wife’s

revenge”t61t　starts　Janet’s　revenge．　Dempster’s　delirium　continues　and　he　doesn’t　awake

from　coma．　During　this　time，　Janet．　nurses　him　with　her　gentle　tolerance．　Although　she　ap－

pears　as　Medusa　in　his　nightmare，　her．real　state　of　mind　is　opposite．　She　wishes　his　recovery

eage，rly．．Accgrding　to　Nina’Auerbach，　the　processρf　woman’s　transfiguration’ from　al1

‘Angel　in　the　House’into　．a‘Demon’is“the　central　female　paradigm．　that　presided　over　the

Victorian　imaginationl’．’Indeed，　Janet　gives　us　a　different　imagery　and　she　changes　into

‘Demon’　imagery　in　Dempster’s　dream．　Besides，　in　the　first　Story：‘The　Sad　Fortunes　of　the．

Rev．　Amos　Bartqn’of　Scenes　Of　Clerical　Life，　We　can　see　the　typical‘Angel　in　the　House’

woman．　It’s　Mrs．　Amos　Barton　who　devotes　all　her　life　to　her　husband　and　children．　Her

happiness　is　all　a．bout　her　family　and　she’　has　no　complaining．　Therefore　there　are　no　descrip－

tions　about　her　inner　sUfferings　and　transfiguration　like　Janet．　She　gives　us　submissive，

gentle　woman　imagery　Consistently．　In　Janet，　Eliot　suggests　a　new　paradigm　figure　of

women　femininity　that　is　both　strong　and．　gentle．　Even　after　the　empowering　influence　Of

Tryan，　Janet　still　decides　to　r‘wait　on〔Dempster〕with　such　tenderness　such　all－forgiving

love，　that　old　harshness　and　cruelty　must　melt　away　forever　under　the　heat－sunshine　she

would　pour　around　him”（311）．But　in　spite　of　Jallet’s　wish，　Dempster　is　dead　at　last．

　　　In　Eliot’s　novels，　the　image　of　Medusa　can　be　also　seen　in　Dαniel　Derondα（1876）．

Gwendolen　in　Dαniel　1）eroηdα　is　a　particularly　powe’rful　Medusa．　Gwend61en，　another‘dark

heroine’is　often　depicted　as　a　serpent．　Several　characters　in　the　novel　point　out‘‘it　is　a　sort

of　Lamia　beauty　she　has”．（12）．8　Deronda　notices　her“eVil　eye”（10）and　detects“demonic．

force”（407）u，nder　het　superficial　smile．　Behind　her　beautiful　figure，　there　are　frigid，　selfish，．

arrogant　characteristics．　Like　Janet，　Gwendolen　is　a　well－educated　woman　and　doesn’t　want

to　be　a　governess．　Despite　her　awareness　of　the　existence　of　Grandcourt’s　mistress　and　chil－

dren，　she　is　driven　to　marry　Grandcourt．to　save　her　and　family　from　financial　ruin．　Unlike

Janet，　Gwendolen　neve．r　loved　her　husband．　The　marriage　proves　desperately　unhappy．　While・l

Janet　changes　into　a‘Demon’only　in　her　husband’s　nightmare，　Gwendolen　changes　in　real－

ity．　During　the　cruise　with　Grandcourt，　Gwendolen　can’t　suppress　her　violent　emotions　and

hatred　for　her　husband．‘‘The　evil　lollgings”and．“七he　evil　prayers”（696）come　in　her　mind．

She　thinks　of　murder．　When　Grandcourt　falls　overboard，　she　longs　for　his　death．　Ultimately，
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Grandcourt　drowns．　Although　Gwendolen　hesitates　to　save　him，　she　is　not　literally　respon－

sible　for　his　death．　Howqver　the　clear　paralle1　between　Dempster’s　nightmare　drowning　and

Grandcourt’s　actual　drowning　suggests　he　has　been　dragged　into　the　cold　water　by　a　similar

demon．　This　raises　the　possibility　that　their　droWning　are　caused　by‘dark　heroine”s　anger

and　dreadfulness．

　　　In　this　way，　Janet　and　Gwendolen　ar『　depicted　a，s　an　embodiment　of　Medusa．　Kanako

Yamaneki　notes“Medusa’s　erotic　power’ and　dutsized　energy　become　not　only　a　menace　to

masculinity　and　male　dominance，　but　also　a　symbol　of　female　potency　and　the　possibility　of

restoring　female　power．”9　Janet　and　Gwendolen　were．　in　a　weak　positiori　in　the　home　alld

treated　as　slaves　by　their　husbands．　As　a　result，　their　allger　changes　them　into　threatening

Medusas．　In　this　way，　Eliot　suggests　the　figure　of　Medusa　to　represent　the　‘dark　heroine”s

potelltial　power．　And　in．Gwendolen，　the　desire　for　revenge．　This　power　is　fully　restored　to

b・th　w・m・n　aft・r　th・d・ath・f　th・i・　h・・bh・d・・E…th・ugh　th・i・　gh・・a・ters・a・・differe・t，

Janet　and（｝wendolen　both　deviate　from　the　fixed　heroine　imagery　of　the　Victoriah　period．

Eliot’s　depiction　of　her　heroines’transfiguration　from‘Angel　in　the．House’to‘Demon’cre－

ates　possibility　for　a　new　female　idelltity．　Gwendolen，　who　appears　in　Eliot’s　last　povel，　is　the

most　powerful　Medusa　figure．　However　its　prototype　had　already　appeared　in　Janet．

1｜1

　　　During　the　process　Of　restoring‘dark　heroine”s　potential　power，　they　strugg】e　with

their　inner　eviL　They　are　intelligent　and　too　proud　to　confess　their　sufferings　to　other　peo－

ple，　even　to　their　families．　Therefore，　they　tend　to　hide　their　weakness　and　always　suffer

alone．　But　they　get． a　chance　to　encounter　a　man　to　whom　they　confess　their　sufferings．　This

confession　is　an　important　Step　to　achieve　their　mental　groWth．

　　　D・・i・gh・f・Uff・・i・g，　J…t・・m・mb・r・thesh・rti・t・rvi・w　With　Try・n　and　hi・v・ice，　hi・

words，　his　look．　Thell　she　thinks　a　new　idea　as　follows：

She　wanted　strength　to　do　right－she　wanted　to　something　tb　rely　on　besides　her　own　resolutions；

for　was　not　the　path　behind　her　all　strewn　with　brρhen　resolutiolls？How　could　she　trust　in　new

ones？She　had　often　heard　Mr．Tryan　laughed　at　for　being　fond　of　great　sinners．　She　began　to　see

anew　meaning　in　th6se　words；he　would　perhaps　understand　her　helplessness，　her　wants．　If　she

…id　p・uf・・t　her　h・a・t　t・him！ig・he　c卯1d　f・r　th・first　ti・・i・i・her　lif・・nl・・k・11　the　ch・mbers

of　her　sou1！（280－281）

The　image　of　the　locked　chamber　represents　’Janet’s　iSolation．　She　is　eager　to　rely　on　some－

one　beside　herself．　Yet，　the　remembrance　of　Tryan　inspires　her．　She　starts　to　think　of　relying

on　Tryan　for　help．　Also　she　wants　tO　get　strength．　After　this　realization，　she　confesses　of　her
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despair　to　Tryan．　In　her　confession，　she　also　speaks　about　her　addiction　to　drink．　The　temp二

tation　torments　Janet　and　gets　stronger　alld　stronger．　She　says“It　seems　as　if　there　was　a

demon　in　me　always　making　me　rush　・to　do　what　1　longed　not　to　do”（285）．FOr　Janet，　this

temptation　for　drink　is　her‘dark’side．　She　has　to　struggle　with　this　temptation．

　　　After　Janet’s　confession，　Tryan　responds　by　making　a　confesSion　himself．　At　first，　he

hesitates　to　talk　about　his　hard　experience．　But』he　thought：

He　saw　that　first　thing　Janet　was　to　be　assured　of　sympathy．　She　must　be　made　to　feel　that　her　an－

guish　was　not　strange　to　him；that　he　entered　into　the　only　half　－expressed　secrets　of　her　spiritual

weakness，1）efore　any　other　message　of　consolation　could　find　its　way　to　her　heart（287）．

Entering　into　Jahet’s‘‘secrets”is　Tryal1’s　first　step　in　rescuing　Janet　from　her　locked　cham－

ber．　The　second　step　is　his　oWn　confession．　Tryan　begins　to　talk　about　his　past　suffering．

When　he　was　young，　he　seduced　a　girl袖om　he　later　saw　dead　on　the　street．　However，　he

found　a　friend　to　whom　he．opened　all　his　feelings．　The　friend“made　it　clear　to．〔him〕that　the

only　preparation　for　coming　to　Christ　and　partaking　of　his　salvation，　was　that　very　sense　of

guilt　and　helplessness　which．was　weighing〔him〕down”（289）．Tryan　understands　the　neces－

sity　of“sympathy”to　save　Janet．　Because　he　experienced　the　same　despair　as　Janet　did．

Tryan’s　confession　releases　Janet’s　locked　mind．　She　feels　Tryan　is　a　fellow．sufferer．　As

Neil　Roberts　notes，“the　bond　of　sympathy　is　strengthened　by　common　experience　of

suffering”，10　The　strength　of　Janet’s　and　Tryan’s　relationship　lies　in　the　fact　that　Tryan　can

sympathize　fUlly　because　he　has　suffered　aS　deeply　as　she　does．　Therefore　he　can　truly　under－

stand　Janet’s　despair．“Sympathy”leads　Tryan．　and　Janet　to　trust　each　other，　and　causes

Janet　to　change．　This　importance　of“Synipathy”persists　in　Eliot’s　thinking　and　it　is　one　of

the　recurrent　themes　in　her　novels．　In　her　letters，　she　claims“If　Art　does　Ilot　enlarge　men’s

sympathies，　it　does　nothing　morally”．11　Through　sympathy，　Janet　starts　to　alleviate　her　suf－

fering　and　it　redeems　her．　She　overcomes　her　pride　and　follows　Tryan’s　advice　to　open　her

heart　as　much　as　she　can．

　　　Like　Janet，　Gwendolen　opens　her　mind　and　starts　to　trust　Deronda．　She　gonfesses　every－

thing　to与im．　On　the　boat　with　Grandcourt，　she　struggles　with　her　inner　evil，　thinking　of

murder．　During．her　confession，　she　repents　this　and　decides　to　be　a　good　woman．　Through

Deronda’s　advice，　she　also　decides　to　cast　away　her　egois七ic　way　of　thinking　and　broaden　her

mind．　As　We　have　seen，　sympathy　and　confessioll　foster　the‘dqrk　heroine”s　mental　growth．

Although　Neil　Roberts　points　out“ln　Janet’s　relations　with　Tryan　there　is　a　certain　sancti－

mony　which　persists　in　the　last　novels，　in　the　relation　of　Dorothea　and　Ladislaw，　and

Gwendolen　and　Deronda”，12　the　relationship’ between　Eliot’s　men　and　her‘dark　heroines’is

based　i・m・tuality・“Symp・thジb・tween　m・n．・nd　w・m・n　i・Eli・t’・・…fth・p・tt・rn・and

important　parts　in　her　novels．
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V

　　　Another　reflection　of　the　datk　heroille’s　struggle　for　gr6wth　is　the　image　of　water．

Unlike　Mrs．　Barton，　Eliot’s‘dark　heroines’struggle　with　evil　in　themselves．　They　are　rebel－

lious，　angry　and　complaining．　Their　inner　lives　are　always　depicted　as　images　of　water．　This

is　Eliot’s　recurrent　way　of　representing　the　emotional　life　of　the　dark　heroine，　a　pattern　that、

emerges　for　the　first　time．in“Janet’s　Repentance”．　Here，　I　focus　oll　EliOt’s　use　of　water　im－

agery　to　represent　Janet’s　emotionql　life　and　discuss　the　relationship　between　water　imagery

and　her　mental　growth．

　　　When　Dempster　begins　to　drink　more　heavily　and　starts　his　ill　treatment　to　Janet　wors－

ens，　Eli6t　depicts　Janet’s　as　follows：

Janet’s　soul　was　kept　likβ　a　vgxed　sea，　tossed　by　a　new　storm　before　the　old　wav．es　have　fallen（266）．

The！‘vexed　sea”represents　the　explosive』nature　of　Janet’s　bitterness　and　hatred．　Indeed，

Jahet　can’t　contain　her「anger　and　commits　her　first　act　of　resistance　to　Dempster　soon　after．

After　Janet　is　shut　out　of　the　house　by　her　husband　and　takes　refuge　with　a　friend，　she　rer

members　the　existerice　of　Tryan　and　begins　to　imagine　relying　on　him．　Her　state　of　despair

and　her　hope　are　compared　to　bitter　and　sweet　waters：

Her　life　was　a　sun－dried，　barrell　tract，　where　there　was　no　shadow，　and　where　all　the　waters　were

bitter．　No！She　suddenly　thought－and　thought　was　like　an　electric　shock－there　was　one　spot　in

her　memory　which　seemed　to　promise　her　an　untried　spring，　where　the　waters　might　be　sweet

（280）．

　　　Until　Janet　confesses　to　Tryan，　she　doesn’t　have　an　outlet　and　lives　in　an　isolated，　dan－

gerous　situation．　But　during　her　confession，　she　clings　to　Tryan’s　advice　and　appeals　to　him

for　rescue．　Then，　she　finds　a　slight　hope　for　the　future．　Here　Janet’s　attitude　is　again　con－

veyed　by　water　imagery．　Eliot　compares　Janet　to　one　drowning　and　Tryan　to　a　rescue　craft．

But　now　he　turned　his　eyes　on　her，　and　they　met　hers，　fixed　oll　him　with　the　look　of　rapt　expecta－

tion，　with　which　olle　clinging　to　a　slippery　summit　of　rock，　whlle　the　waves　are　rising　higher　and

higher，　watches　the　boat　that　has　put　from　shore　to　his　rescue（289）．

　　　Like　Janet’s　struggle　t6．end　her　isolatiol1，　her　struggle　with　thC　temptation　to　drink　is．

also　rendered　ill　water．　After　Dempster’s　death，　Jallet　finds　a　half　full　of　decanter　of　pale

brandy　which　Dempster’s　habitual　drink　in　his　bureau．　At　the　moment，“An　impetuous
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desire　shook　Janet　through　all　her　memb6rs”（320）．The　te耳nptation　for　drink　comes　to　her

again．　Her　hand　is　on　the　decanter　and　is　lifting　it　out　of　its　niche　unconsciously．　But　she

comes　to　herself　and　dashes　the　brandy　to　the　ground．　She　wants　to“lash　the　demon　out　of

her　soul”（321）．　But　she　is　at　a　Ioss　and　is　upset’　to　think　thqt：

She　would　slib　back　again　into　that　deep　slimy　pit　from　which　she　had　been　once　rescued，　and　there

might　be　no　deliverance　for　her　more（321）．

However，　Janet　decides　to　go　to　Tryan　and　cohfess　all　to　hirp　again．　As　soon　as　she　talks

about　her　alcoholib　temptation　and　despondency，　＄he　feels　half　her　burden　removed．　When

Tryan　speaks　words　of　consolation　and　encouragement，　Janet　believes　ill　the　message　of

mercy．　In　this　situation，　Eliot　depicts　Janet’s　newfound　soul：

the　water－floods　that　had　threatened　to　ovetwhelm　her　rolled　back　again，　and　life　once　more　spread

its　heaven－covered　space　before　her（322）、

In　this　way，　the　power　of　Janet’s　temptation　is　compared　to　a　flood　while　the　danger　of　slip－

ping　back　into　drinking　is　compared　to　drowning．　As　she　gradually　leaves　behind　an　old　life．

and　begills　a　new　one，　learning’to　avoid　alcohol　with　help　of　Tryan，　she　overcomes　her　temp－

tation．　She　couldn’t　pray　alone　before，　but　now“〔Tryan’s〕prayer　bore　her　own　soul　along

with　it”（322）．After　their　conversation，　Janet　discovers　religious　faith．　Janet　goes　ou七into

the　dewy　starlight．　Tryan　offers　to　walk　her　home，　worrying　about　the　late　hour．　BUt　Jahet

decides　to　go　home　by　herself．　On　the　way　home，　she　feels“The　Divine　presehce”（323）near

her．　Now　her　stormy　mind　becomes　in　peaceful．　In　the　image　of　a　baptismal　font，　Eliot　sug－

gests　that　Janet’s　spirit　is　renewed．

That　walk　in　the　dewy　starlight　remained　forever．　in　Janet’s　memory　as　one　of　those　baptismal　ep－

ochs，　when　the　soul，　dipped　in　the　sacred　waters　pf　joy　and　peace，　rises　from　them　with　new　ener－

gies，　with　more　unalterable　longings（323）．

　　　Janet　didn’t　have　her　own　ideas　and　always　relied　on　Someone　else．　But．　now，　she　finds

a　new　way　of　life　and　comes　out　o．f　her　despair．　S．he　decides　to　work　for　love　and　mercY；her

days　fill　up　with　social　intercourse　and　charitable　exertions．　Eliot　refers　to　Janet’s　tremen－

dous　change　directly：

Janet　Dempster　was　a　changed　woman－changed　as　the　dusty，　bruised，　and　sun－withered　plant　is

changed　when　the　soft　rains　of　heaven　have　fallen　on　it－and　that　this　change　was　due　to　Mr．

Tryan’s　ipfluence（326）・
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It　is　clear　that　through　Tryan’s　influence，　Janet’s　soul　has　been　purified　and　restored．　Janet

continues　charitable　labor　and　brings　up　her　adopted　children　by　her　own　volition　even　after

the　death　of　Tryan．

　　　In　this　way，　Janet’s　inner　life　is　4ssociated．　with　images　of　water　through　out　the　novel．

This　pattern　of　Eliot’s　depiction　continues．in　her　Iater‘dark　heroines’．　The　title　character　of

Romolα（1863）is　allother　dark　heroine，　and　is．similar　to　Janet．　Kristin　Brady　remarks

“ Romola’s　marriage　looks　backward　to　Janet　Dempster’s　physical　abuse　and　forward　to　the

disastrous　marriages　of　Dorothea　Brook　and　Gwendolen　Harleth．”13　Like　Janet，　Romola　is

unhappy　in　her　marriage　life．　Rom．ola　discovers　her　husband　Tito’s　calculating　character　and

his　secrets　after　the　death　of　her　father．　In　her　anger，　disillusionmellt　and　despair，　she　at－

tempts　to　leave　Florence．　However，　this　attempt　is　interrupted　by　Savonarola　who　offers　a

new　concept　of　devotion　to　humanity．　Romola　is　influenced　by　Savonarola　and　sometimes

consults　with　him　about　her　sufferings．　But　when　Savonarola　refuses　to　save　Romola’s　god－

father　from　execution，　she　despairs　again．　This　time，　Romola　decides　to　leave　Florence．　In

this　situation，　her　mind　is　depicted　like　Janet’s“vexed　sea”，“It　seemed　to　Romola　as　if　she

were　in　the　midst　of　a　storm－troubled　sea”（498）．i‘　After　Scenes　of　Clericα1　Life，　sea　and　river

are　influential　places　for‘dark　heroines’．　Water　is　used　not　only　the　metaphorically　but　also

literally．　In　fact，　Romola　sets　out　to　sea　in　order　to　let　deStiny　decide　whether　or　not　to　end

her　life．　She　drifts　away　in　a　boat　and　lies　down　to　sleep．　Eventually，　she　awakes　on　the　boat

and　discovers　a　village　stricken　with　the　plague，　where　she　is　forced　to　help　the　sufferers．　Her

awakelling　on　the　boat　represents　her　awarelless　of　a　new　way　of　life．　Romola　changes　her

mind　by　drifting　out　to　sea，　and　like　Janet，　she　decides　to　devote　her　life　to　charitable　labor．

　　　　These　examples　show　that　there　is　a　deep　relationship　between　the‘dark　heroine”s　men－

tal　growth　and　images　of　water．　As　water　brings“fertility，　energy　and　refreshment”，15　these

women　fulfill　the　potential　of　their　power　after　a　struggle　with　evil．　Eliot　uses　water　to　sug－

gest　Janet’s　rebirth　into　a　new　life．　Water　imagery　also　underscores　the　changed　figures　of

Romola　and　Gwendolen．　Their　millds　are　also　restored，　and　their　setting　out　to　sea　conveys

their　new　ways　of　life　and　their　independence．　By　water，　women　are　freed　from　a　limited　and

conventional　world　of　the　typical　Victorian　woman．　Eliot　uses　water　imagery　not　only　to

represent‘dark　heloine”s　feelings　and　their　mental　growth　but　also　catalyst　for　freedom．

V．Conclusion

　　　In　examining　Janet’s　transfiguration　in　the　novel，　we　discover　a　new　heroine　that　devi－

ates　from　the　fixed　heroine　imaggry．of　the　Victorian　period．　Eliot　breaks　with　tradition　in

showing　a　new　type　of　woman　who　doesn’t　remain　an“Angel　in　the　house”．　Eliot　was　con－

vinced　that　wOmen　could　never　recover　their　energy　and　recoup　their　power　unless　they
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embarked　on　a　conquest　for　their　true　selves．　This　is　why　the‘dark　heroine”s　transfigura－

tion　is．one　of　Eliot’s　reeurrent　theme　in　her　novels．　To　depict　this　transfiguration，　Eliot　often

uses“Medusa”and“water”imagery　and　we　ban　see　this　pattern　of　depiction　through　out　her

novels．　As“lmagery　is　one　of　the　dominant　modes．of　the　quthorial　voice’∵6　Eliot　also　reveals

the‘dark　heroine”s　suppressed　anger　and　prdtest　through　images．　Eliot’s‘dark　heroine’is

acomplex　figure，　however，　the‘dark　heroine”s　transfiguration　restores　not　only　power　but

compassion，　The　more　each　heroille　suffers，　the　more　she　understands　the　power　of

“sympathy”which　she　learns　to　spread　through．world　around　her．　Thus　the‘dark　heroine’

embodies　Eliot’s　search　for　balance　between　power　and　gentleness，9elf　and　others．
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